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> Education
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2013 4F  AAEREMTRYEL  ZrAER AR 2 7w 77 o (E, v o)

2011 4 Zo3EfirRey: EMrEaliammi-2ml (Frm) A3

> Awards and Grants

2016 4F F—Fa—T v X—v—F 2016 AE

2015 4 ¥ T ANR X —FAS v ojHiEE GEE—E #) %H

2015 4 the Katzman scholarship for The league Residency at VYT 247> v 7 fEf5

2015 4 B+ /\[EIEAKEIRAEMNE A%

20124 Kffi/¥uwxs o AE (PREBAN %

2011 4 HAEMREIMBERZELRE .. KRR EENEE

> Solo Exhibitions

2018 £ KINTO Minami solo exhibition / dongsomun, Seoul Korea

2013 4F  [EEEHIHGEY — 2 | (2013451 4 7 H -20 H  mujikobo[ #1311 1)

2013 4 [THE DOUBLEKISS §A472230 ¥ X3 % %722 (20134 9H21H-11H10H &®%(E
o [

2011 4F HZ=RIDF L WIRIT&iEAs 74 81 (201148 H 22 H -27H REX ¥ 7V — =73 [ A ])
> Selected Group Exhibitions

2020 FF  [ZffiA 3Rz | ~EEOVAO~] B (ES TSN EYE [ D

2019 £ TAV GALLERY 5th Anniversary Exhibition [MID CORE] (TAV GALLERY[ %< ])

2019 4F (4 [EREARAO LS U BEAaS L) (HERHM [ 35 D)

2019 4F [ < 3 | ] CRrfiE IRBHEIER [ 3 1)

2017 4 [DMZ (FHEEFH) =% 2017) (DMZ[ »~v F 2 v /#&E D

2017 % (223 92%9 EBES,] (GALLERY XBY PARCO[ i ]|, ¥ 7HA% 2017, 41 XV b
MNEEZS)

2017 4 AR * Z v vy [REE -] (7755 [ 50 ])

2016 . [4RAZZApoRizaay ] (FAFALT [HE])

> Performance Programs

2019 4 [THPD% ] (Spirall 3L ], [SICF PLAY )

2017 4 [H s itk oA Ot HrigHu&Ly 7 — 1 G0

>Film screenings

2015 4 RRES R AWUGIER LB TH - 2 - <) (201544 H4H(L)-4A5H(H) TAV
GALLERY [ 5 ])

2015 Ak RS (FrRHT [#E 1)



cv ENGLISH

KINTO Minami

b.1988 Tokushima prefecture, Japan. Lives and Works in Kanagawa, Japan

> Education

2016 Graduated Genron chaos*lounge new art school, high level course, Tokyo, Japan

2013 MFA, Oil Painting Dept. Tama Art University, Tokyo, Japan

2012 Studied as an Exchange student Hongik University, Seoul, Korea

2011 BFA, Oil painting Dept. Joshibi University of Art and Design, Japan

> Awards and Grants

2016 Selected for Tokyo wonder seed 2016 by Tokyo wonder site

2015 Winner of Shibuya-Culture Festival Kappa Shishou(Ichiro Endo) art prize, dig up the star 2015
2015 Winner of Award the Ruth Katzman Scholarship for the League Residency at VYT in New York, U.S.
2015 Nominated for Taro Okamoto Prize

2012 Nominated for zarodate/odate Prize by Masato Nakamura

2011 JOSHIBI Art Museum Yoshiyuki Kato commemoration prize,the Joshibi art museum prize

> Solo Exhibitions

2018.11 KINTO Minami solo exhibition / dongsomun, Seoul Korea

2013 “THE DOUBLE KISS:The walk of road in Sumida” awobaso,Tokyo Japan

2012 “KOGANECHO SHADOW WORK:The walk of road in Koganecho” mujikobo ,Kanagawa Japan
2011 “Joshibi-New-eye” Ginza Gallery Joshibi,Tokyo Japan

> Selected Group Exhibitions

2020.1 “Dr. ART witnessed! The exhibition of the secret of Tokushima” , TOKUSHIMA CITY TOKUSHIMA
CASTLE MUSEUM, Tokushima, Japan

2019.7 TAV GALLERY 5th Anniversary Exhibition "MID CORE", TAV GALLERY, Tokyo, Japan
2019.5 Planning “KINTO Minami's the Taming of the Shrew” , Garou Atochi, Tokyo

2019 Group Exhibition “Nuigurumu!” , Shinjuku Ganka gallery, Tokyo, Japan

2017.10 Group Exhibition "2017 DMZ International Civilian Control Zone"/DMZ,Korea

2017.10 Group Exhibition "Shibu-karu-Matsuri"/galleryX by PARCO,Tokyo Japan

2017.3. Group Exhibition " 58 —F & Han-Gon-Koh-Replay" / F§ 755 Sai-Ho-Zi,Tokyo Japan
2016.10, Planning “Croquette came from Israel” , /naonakamura,Tokyo Japan

> Performance Programs

2019.5 SICF: Spiral Independent Creators Festival PLAY part joined as an performing artist, Spiral, Tokyo
2017,performance the real pure land for Minami and Yujo, Shinjuku Tokyo

>Film screenings

2015 “Minami Kinto screening, w-a-1-k” TAV GALLERY, Tokyo Japan

2015 Maebashi media festival, Shopping street of Maebashi-Benten,Gunma-Prefecture, Japan
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FLYTF oy |
Trench Puppets

FEIRBHEE [ 5] A v2xLr—vav
AF 4L XA Y — 2/ (1100%x1700(mm) each), ¥\ < 3 &7
b, A (Erich Paul Remark “PHERERFREIRZA L) |, W& B

INFO

201943 H 8 H (&) -3 A 13 H (k)

FAL Ty av TR

ST —7 4 A b WEDH, FNGHE @724, SEbie . BREROH,
WIAAEAE

AR = 7% A b ¢ https://www.gankagarou.com/s201903nuigurumu

w3 ! ] BICTRELZERTT,

Photo by Shinjuku Ganka gallery

Shinjuku Ganka gallery[ Tokyo] Installation

Medium: 2 tapestries(1100 X 1700(mm) each), puppets, a book(Written

by Erich Paul Remark “Im Westen nichts Neues”) , a white pedestal.

INFO

Friday, March 8, 2019 - Wednesday, March 13, 2019

Direction:Motoha Iijima

Participating artists: Satsuki Amemiya, Shiori Kikumura, Minami Kinto, Sae
Takahashi, Natsumi Namiki, Yuka Yanagimoto

Official website: https://www.gankagarou.com/s201903nuigurumu

These works were shown at the exhibition "nuigurumu!".
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Photo by TOKUSHIMA CITY TOKUSHIMA CASTLE MUSEUM

KINTO Minami’ s Hachi-Kaduki-Princess performance My mom eye’ s view

TSR R EE [ #8817 + —= ¥ 2 (30:00min.)
AT AT L F ALYy FHODOWII R felt DA 7Y =
(1000x 1000 X 700(mm)), 7 7 7V v 27, 7 =4 27 7 —DHi
(2100 x1600(mm)) . % DA,

CREDIT

- Video

N7 =< VAT F A} by KINTO Minami

71 A 7 45 by misonikomioden, NIKI Ryota, Tokushima Catsle Museum
2 v — KINTO Mayumi, Parcokinoshita, yusasabi-sisters and more.

-INFO

20201 H9H (R)-1H24H (K)

FaLrvavioLax)vr (EER)

SBMT =T A A o5vax ) v &RERnH, BEKE (yusasabi)
ARY = 7H A b
http://www.city.tokushima.tokushima.jp/johaku/moyoushimono/R02_Dr_Arts.html?f
belid=IwAR3TpiUjsmlzginEl2gZlowll_Z3Xyr1HFzaMbtJDJn66CNbM1F2GpAmizQ

- REVIEW
[REZFT & SULOZFIC T b5 —WEO —ooRER LY W (Rt
FEAMitH) |

https://artscape.jp/report/curator/10160457_1634.html?fbclid=IwAR151rXDOOhG
RVi9612LvYzMDc0A4i59dIB7LOQHAyANBLdWTrIBjSPkp8xEc

Efi I ch
[Zffin A2 d Bz | ~EEDOVHO~] BICTHERL(EHTT,

TOKUSHIMA CASTLE MUSEUM |[Tokushima] Performance, 30:00min.
Medium: a red felt object with a ostrich feather(1000 X 1000 X 700(mm)),
Fabrics, fake-fur-Cloth(2100 X 1600(mm)) and more.

CREDIT

- Video

Play writing by KINTO Minami

installation and performanceby KINTO Minami

camera document by misonikomioden, NIKI Ryota, Tokushima Catsle Museum
crew KINTO Mayumi, Parcokinoshita, yusasabi-sisters and more.

NFO

2020. JAN. 9th -24th

direction: Parcokinoshita(Artist)

Artist:Parcokinoshita, KINTO Minami, Yuri Sakai (yusasabi)

website :
http://www.city.tokushima.tokushima.jp/johaku/moyoushimono/R02_Dr_Arts.html?f
bclid=IwAR3TpiUjsmlzginEl2gZlowll_Z3Xyr1HFzaMbt]DJn66CNbM1F2GpAmizQ

- REVIEW

[Weaving Stories and Attending Cultural Transformation: From Two Exhibitions in
Shikoku | by TACHIBANA Miki (Takamatsu City Museum of Art)
https://artscape.jp/report/curator/10160457_1634.html?fbclid=IwAR151rXDOOhG
RVi9612LvYzMDc0A4i59d1B7TLQHAyANBLAWTrIBjSPkp8xEc

Hosted by Muchi-Muchu
These works were shown at the exhibition "Dr. Art witnessed! ~Himitsu in
Tokushima~".
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Photo by Ryota Niki

2020

KINTO Minami’ s Hachi-Kaduki-Princess performance My mom eye’ s view 2020

APERRGEE T#h0D &) 2350 E L 7= fFd 7,

[RHpAASE ] R a2 LD A e LCRiAM ke LT, BRIl o mEMviz4 v 2
AL =2 a vl RTp =2V RA%{To7z,

FlGh2BE O PICid. VREER Gt AME L oo I & EEEL Sl &
BT TWL T L LR,

fEmo—fRE LTHiL.,

Flghe 7 —vv2Tid, ZVLR [ vTL 7] 23RL. MU 280 2B LS 2, TR
B=RNILHT 2 Eon T TH LKL HIEHT 2,

M H. performance DHIC 5 MEEDFEY ¥R ENT, B2 DEMN DD LT UL, FHRUIZ K 2K
B od vy, 2L TA7 4 —< v A0OBE ZFED CHMAL 2. 30 O TR NELE
MRk, PTG ROMINEN L 7o £ 72, TLFRERICHE A 72 852000 A DA
B2 Enb, [BoHM (BRI ] 20 Tikavruv ) BRoIEERS, TELor#y e
v MCHED T F — 7 Tk I 2 2RI TE S 2SR S T Tz,

N7 F =V ADFNIILLT TH %,

BoHA»r N B Z5 &30, Lok 3 —E~LikEk 2 onTHnTnd (ZoBEHZ
BT TL 2)EDKIGTHCOLRZRY 2 %I E, L LT o TEb o 72 BRI
TEEPICE S,

KT 4=y 2 GURET WREEAHE SULOEFILL RS WEO —oDRER LY |
TR (BIATIZENAD) AT 2 £ 9 1. BURCTIEAY BT HERSBICH: 5, WL
VO RARRE S b ORI 50 lc, WEEOEMBEZIR L, AESE5C LT, BEM
EHRDONG, EELEBOWLCEH, Wiz F 74 7323008 b DL TIRE
N

KEDEF—7 L7 2 R DRV IX SERNIC X 2 DIE %, RZYMREHEA S 722> o 72, [
WA R ZME LKL B ] LS 5EkA S, TACHELAL & w5 fEGZHIE L 720 % D%
KUK, BHEC [HroclTwshal MR EHI Lz L2, AfEo4 v e
L—>a Vit Th bR (o] toHEvwoE otk

W biRb 5 REGA, Bk b i %
ek 7B % HAE S & CHERMEST 2 C
W] 7 E ORI fFR AR T 587

THRINRA SN DBE, A BB B 727225, 2D
o, TRHRMSE ) TR — AL b T2 & o7 TH BK
F—wVRELolz,

This work is a retelling of the folk tale ” Hachi-Kaduki Hime “.

As a way of interpreting the process of “mother-daughter inheritance” as women’ s self-reliance, I
created an installation and performance using mainly embroidery and clothing.

In embroidery and sheathing, the work is carefully read to decipher the narrative, participating
and following it as part of the work.

In her embroidery and performance, she references the Grimm version of Cinderella, highlighting
the similarities and pointing out “the water’ s edge as the impetus for her daughter to stand on
her own.

On the day of the performance, a five-minute narrative was interrupted before the performance.
The narrative explained the plot of Princess Hachikaduki, the different ways of expression and
emphasis in different periods, and the movement of the performance. In the narration, he
introduced the play by TSUBOUCHI Shoyo and Origuchi Nobuo® s interpretation. Also on
display were some embroidery works that were interpreted as a “bird” s eye view of a mother”
because the picture of Princess Hazakaduki painted in the Edo period is a bird” s eye view, and
some embroidery works that were inspired by a conversation with Nobuo Origuchi and captured
the princess with a motif of a kappa.

The performance flow is as follows.

I dragged the embroidery of my mother’ s eyes, looked at it from above, walked over the bowl to
the garden (my eyes followed me as I did so), acknowledged my self at the garden watering hole,
took off the bowl, and ran lightly with a different gait than before.

As Tachibana Miki (Takamatsu City Museum of Art) points out in her review of the exhibition
that includes this performance, “Weaving Stories and Meeting the Transformation of Culture:
From Two Exhibitions in Shikoku,” there are many ways to re-tell stories today. In order to
experience the immersive nature of narrative, objectivity is also required by presenting and
interspersing the process of story generation. Both subjectivity and objectivity is what drives the
story, isn’ tit?

The encounter with the folklore that is the motif of this film goes back eight years. When I didn” t
know this folktale yet, I created the work “ACHELA” from the completion of “feeling the red pain
as a triangle” . The inspiration for the film came from the folk tale “Princess Hachi-Kaduki” when
an audience member pointed out the resemblance, saying, “You look like Princess Hachi-Kaduki.

There must have been many different interpretations of the folk tales that have been handed down
from time to time through various media. The performance presented new interpretations of
“mother-daughter inheritance” and “waterfront as an opportunity for daughters to stand on their
own” by interspersing and reconstructing these various forms.
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KINTO MINAMI’ s the Taming of the Shrew

HFEEERHE [ 85X ] Video installation
AT 4 v L JllfE (1400 X1700(mm)), > v A F % v
AN ETAH YV F (6:01min. loops.)

CREDIT

- Video

201945 H1H-8H
TNV VN N3 2 %
ST —7 4 A b I 75 7 KRG, 239 (BkH),

Artem

Hajime Saito, Anri Mike, Marguerite (Book Cafe

Okamaruto), Yuina Wada, Minami Kinto, Yusasabi(Yuri Sakai)

L7z {‘FIII_I'Y C

Garo-Atochi [Tokyo] Performance, 30:00min.
Medium: Embroidery(1400 X 1700(mm)), a single

channel video including the sound, 6:01min., loops.

SFot HEO K

0D Ot droust ANt

Photo by tomotosi

CREDIT Photo by tomotosi

- Video

Play writing by KINTO Minami camera by tomotosi crew by Taiyo Kobayashi

INFO
2019.MAY.1th-8th
Plan KINTO Minami and Taiyo Koba
Artists KINTO Minami , Taiyo Kobayashi, Yusasabi(Yuri Sakai), Artemisia
Hajime Saito, Anri Mike, Marguerite (Book Cafe Okamaruto), Yuina Wada, Minami Kinto,

This art work is shown at the Exhibition of “KINTO MINAMI" s the Taming of the Shrew”




Tz IZANCHETETv I h T

Z Al - HFE% L 72, / A book cafe on feminism was planned and set up.

AVECBE# 2 /NGt 2 8E L, Zine IC L7z, /I wrote a novel related to this work and turned it into a zine.

- ATAPRAVE

(24 2727D) U LoBhd LREEIORKE & 2 EEcT23, BhEo
SMUDOFEICR S FICEES KDYV T, 2T, HEISEICRTL, B2 oBEICKE
LFIHELCLE o2 &) i cd, FAlx, BlFEIO TV —F 2, BHEHIRE
FTETHLETTERL, BOWIHEDIRELDRICHZEICH R > T 72D Tl
W LML E L, SIRICARMICARS 22T, HEICX > T—HNICHEI
TELBFRE [RIo2) ok dic, KEOZIEAEEED B 2 b DIl Az F
L7z,

HiH, BAEXBRLZANOHEEMBLICFETHEL LI CHEIr0 2 —v bV T, 5
AN(BELL kO T vH ) BRI T 4 v 2Iic [z, Blhitk, AEvo TR X
filAL 6] EHFEIICOWTHE 2T 3 FEMAN, AR OERNHMED ) b, B
BRLIZEG N IZ b0, izl VHoTEOPTHIRIT >~ RHELE T, #
GLL7zfiz i fH), 2ozl ce2EA 02, Th, BIRRARVEE, %o
AL ECHEBTHE, TV F o —AnFfinGiiikby 3,

R RRNE AATED LI T(LWTIRE TG EZ >R EZ I LITL-
T) KOV AEP T o 2ICEH S B LiE, Al o T, TAr=—%84
D0%, HICAFETELLu~=YF v 27 KL 3D ADrd LAEtA,

Embroidery by KINTO Minami, Edit by Kazuyuki Yamamoto

Photo by tomotosi

- The Statement

Shakespeare's “The Taming of The Shrew” is a play that takes the structure of a play, but
ends the story without going back to the story outside of the story. It's a composition as if
it has moved from reality to dream and closed without returning from dream to reality. I
reinterpreted the play's Katerina to be not only a dream that men gaze upon, but also a
dream that lies beyond the gaze of all sexes. By becoming self-conscious of the visual, the
dominance relationship that had been unilaterally constructed by the visual was replaced
by one in which roles were interchangeable, like a "game of tag".

At the beginning of the film, there is a scene in which he makes sure that the person
whose face is hidden is probed with his hands through a cloth. As the definition of
cuteness progresses, the film evolves into a game of tag with the characters hiding their
faces and chasing each other with cloths. We all walk into the forest without being able to
see the front, even though there are people tidying up the scattered cloths and tying
them, and the image ends with an end roll.

Engaging a disproportionate situation in more fundamental desires and eros by wrapping
it in cloth, and thus seizing the inconvenience with everyone, may be, for me, something

that feels truly fair and beautifully romantic, even while containing irony.

Photo by tomotosi
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The Crying Women
The Crying Women

Dongsomun [Seoul,Korea] /¢ 7 4 =<V ZAB XU v A XL —v 5V

AT AT L ZXAF Y — (1400 X 1700(mm))

CREDIT
Play writing, Installation and Performance by KINTO Minami

Document by tomotosi

Cooperation %7 %1 (CHO Jung-Min), 54 (CHO Jun-seok), # %1 (CHOI Subin),

7374 A(KANG Jung-in) , 22419 (KIM Jiyoung)
INFO
20184E 11 A 15 H ) -11 A 18 H (H)

NH 7 = 7% A4 bt htep://kintominami.com/exhibition/thecryingwomen/

[&fEA A HE] CTERLAZESTT.

Photo by tomotosi

Dongsomun [Seoul,Korea]  Performance and Installation

Medium : tapestry(1400 X 1700(mm))

CREDIT

Play writing, Installation and Performance by KINTO Minami

Document by tomotosi

Cooperation % ¥ (CHO Jung-Min), 4] (CHO Jun-seok), #4%1(CHOI Subin),
737 A(KANG Jung-in) , 2249 (KIM Jiyoung)

INFO
Thursday, November 15, 2018 - Sunday, November 18, 2018

Official Website : http://kintominami.com/exhibition/thecryingwomen/

These works were shown at the exhibition "KINTO MINAMI" s solo Exhibition".



STATEMENT
How to love the nger in the ironical society.

oul.
deo installation works and new performe

mask, the new sexism, the back to life perfume, the DMZ-+-, everything I will show

e : 3 , - .
L - you is how to love the s I
o

AN People are often afraid of st S, 7 “It is not one of us. ” , then accepting the
anger is hard, t / r

with them as the alien, tourist and as the friend. To treat those relationships

same value at the same time is v ortant. First, I will know how to make the mas

3o o the society which eliminate the minority, then I will change
MEFICZA YT pYil ) 3

o alien, and also move it. I am in the alien side always. There “h of irony in m
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you' re a i of an irony of fate as I am but ¢ y ine by it, then my
art works is for you.

I will ou how to love the town. aind walk on the lands, under heavens for them.

is my answe










