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For you
Minami Kinto

Who is the “wall”, and who is the “egg”?It is famous to speech in Jerusalem, “Always
on the side of the egg” by Haruki Murakami. It is determined by the information we

are given.

While those who believe that images of destruction and slaughter—images that are
painful to look at—are useful for furthering peace, are happy, to those who believe
that there is only one right, that everything else is wrong, the only thing that

matters is who is killing whom.

With my work, I tried to examine others’ pain, reducing myself to a ridiculous

spectacle with a frantic performance, a failed transformation from egg to wall.

A croquette from Israel, wrapped in a pita bread, fails to transform into a rabbit
on a postcard like the ones often sold in British art galleries. The rabbit’ s hometown,
the moon, is desolated, the broken moon becomes the circle of the Earth, and the Earth

finds peace.

T walk away on bare feet, the symbol of the escapee. I'm not trying to avoid stepping

on something; I simply want to feel the weight of my steps.

(FER : A AN) (English translation : myself)
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Exhibition statement

Minami Kinto



The falafel is delicious.
It’s a little like a croquette, but delicate crumbs drop down softly as I eat.

I spread a pita bread with hummus, stuffing mountains of vegetables and finally the

falafel inside before taking a greedy bite.
The crumbs rain down, but I don’t care.

I had come so far with my performance; losing so easily like that, I felt as if I

had carelessly stepped on some precious thing that somebody had left lying on the

ground.

Even if I gave my body over to the monster, the crushing weight of my identity would

continue to hang heavily over me.
Weighty and pleasant, almost like my own body weight.

(FEER : A AN) (English translation : myself)
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About Gili

Minami Kinto

You may think "Why Israel ?”

We met in South Korea as Exchange student.

Gili has an interest in all cultures, aggressive than the study’ s from all European.

We had been studying from time to time together. I miss Farah Fell party. Gili can



not go to Japan, because the parents to worry about radioactivity, the word was very
natural. From Gili, she told me only who from Europe went Liancourt Rocks. Also show

a cute dance. I did not let me in to Liancourt Rocks tour the school was planned

On one occasion, I wonder the color of the vinyl that got in the Korean market, we

took a picture of the monster that has many legs

Exit the study period, return to the country of each other, Gili, but who moved to
London, from time to time, we Skype. Of course, she is a Jew, by private “faith,” it
will be public issues, it is so cool for me,But time to time, I got a message about

her works.
We are realistic about Sympathy and Faith.

But, what I think much, should be resistance exclusion principle and “to go somewhere”

is freedom.Having a friend who encourages me always is my happiness

(FER : X AN) (English translation : myself)
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Art statement / Gili Lavy

The concept of my Art Films is based upon social dynamics, investigating human and
biological sciences. Influenced by anthropology and the border between cultural

groups and individuals, I'm researching the philosophical aspect of the meaning of



"Belief” in different cultures and religions

My Art work is making a use of religious rituals, by their historical origins of a
certain period of time, and shifting it in to its contemporary alternative. While
exploring tribal and religious perception of death, my body of work challenges fiction
and reality: The conceptual narrative, creating a cult with a specific belief,
questions existing within any particular place, time or identity. This creates

tension and doubt regarding the authenticity of the story.

Through out my professional practice I'm consistently crafting a social, religious
and cultural imaginary existence for others to experience, in order to expand the
perception of life and death, while evolving the film's visual language and narrative
line. The impact of these tools allows the audience to sense the drama, and witness
the post drama, stimulating the empty void and the quiet moments. Challenging the

. , . .
viewer's point of view.

The aim of my artistic practice is to provoke questions and discussions, as a result
of experiencing a story through fragments of time, duration and rhythm of the scenes,

journey of the narrative and the challenge between fiction and reality.

I believe the correlation between Religion, Death and identity can broaden the point
of view of, not only what we believe in and what a belief is, but also how we are

living and what life is about.



