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statement

[The abyss of performance]

Performers are seen. Simultaneously participants are seen by the performer. At any time, the performance is established
by being seen.

Turn things around and the performance is seeing participants and a performer.

The act of “seeing” cannot be separated from the thought of the brain.

“When | was a child, | memorized what | saw for the first time in my brain. For example | might say to myself “this is a
chair.” This kind of procedure helped me to identify objects | encountered in daily life.

To see is to understand. To see is to classify. It is as if we have a genre-classifying folder in the brain, but then suddenly
when we come up against a work which we cannot classify, which we cannot divide into genres, it is useful to have an
“unclassified” place to slot it. The area that our “unclassified “ category covers however, cannot be too vast, otherwise
too much will be swallowed up in this nondescript place.

Concerning sympathy---.we can construct “sympathy folders” which will contain our expressions of sympathy towards
them.We can do the same with empathy.

| started acting and | have created performance and visual art. What | am always interested in is a contradiction that
exists

within the concept of “seeing” . Performance is unclassified and yet we can not see without classification. We are being

seen,always, by the gentle and dreadful abyss of performance.
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B CKFJN%EDIEH, 725) 2013, Achela going up and down on the Ooka river, performance, Photo by Yamamoto Tomoaki



biography

b. 1988 born in Tokushima, Japan

— Awards —

2011 Yoshiyukii Kato commemoration prize,the Joshibi art museum prize
2012 Nominated for zarodate/odate Prize by Masato Nakamura

2015 Nominated for Taro Okamoto Prize

2015 Kappa Shishou prize, Shibuya-culture festival ,dig up the star 2015

2016 Selected for Tokyo wonder seed 2016 by Tokyo wonder site

—Solo Exhibition—

2011 “Joshibi-New-eye” Ginza Gallery Joshibi,Tokyo Japan

2012 “KOGANECHO SHADOW WORK:The walk of road in Koganecho” mujikobo ,Kanagawa
Japan

2013 “THE DOUBLE KISS:The walk of road in Sumida” awobaso, Tokyo Japan

—Solo Performance—

2017,performance the real pure land for Minami and Yujo, Shinjuku Tokyo

—Solo Screening—

2015 “Minami Kinto screening, w-a-I-k” TAV GALLERY, Tokyo Japan

—Selected Group Exhibition and Projects—

2013 “Zerodate Art Exhibition” Zerodate art center,Akita Japan

2015 “Taro Okamoto selected contemporary art show” Kawasaki Taro Okamoto Museum, Tokyo
Japan

2015 The league Residency at VYT open studio, NY

2016, JOSHIBI curator’ s selection, JOSHIBI gallery nike, Tokyo Japan

2016. “Current war painting exhibition” /TAV GALLERY, Tokyo Japan

2016, “Croquette came from Israel” , /naonakamura, Tokyo Japan,Planning

2016, Trance Arts Tokyo /Tsukasa 3331

2016, blanClass series playing the drama that written by Daisuke Kishii “Clan to protect the
Roppongi Hills” /blanClass,Kanagawa Japan

2017, Group Exhibition “RB8% Han-Gon-Koh” / 785 ¥ Sai-Ho-Zi, Tokyo Japan

2017, Group Exhibition “Post festum” /genron chaos*lounge Gotanda atelier,Tokyo Japan

2017, Group Exhibition “RE8% - & Han-Gon-Koh-Encore” / #a/5 5F Sai-Ho-Zi, Tokyo Japan

— Other —

2013 “What is the discursive platform?” , Mori Art Museum,Tokyo Japan

2014, Stage costume “Collar of the Noraneko” sons wo:, Theater green Box in Box [Festival /
Tokyol/Tokyo Japan, Man-nen-bashi-Park-Building/Hamamatsu Japan,
Geijutsu-Sou-zo-kan/Osaka Japan

2014 "Shibu-house Art Conference vol.1 Kuraya Mika, Hayashi Michiro, Konto Minami and Taiki
Masuzawa talk about Shibu-house" Shibu-house [Tokyo]

2014 "Shibu-house Art Conference vol.2 Mix well with art and power - Freedom of Expression and
Power, How to Keep It" Shibu-house [Tokyo]

2016 "Shibu-house Art Conference vol.3 Art and Immigration and Its Body" JOSHIBI gallery nike

[Tokyo]

—Educated in—

2011 Graduated Joshibi University of Art and Design (oil painting) , Japan
2012 Studied as an Exchange student Hongik University,Korea

2013 Tama Art University, M.A, Department of Painting, Japan

2017 Graduated genron chaos*lounge Shin-Geijyutsu school, high level course, Japan
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HUH LBERORL DL 2017
performance tour the real pure land for Minami and Yujo
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CREDIT

- Performance

2017, performance (90:00min) ,costume/fablic,bell,wire and string,novel and illustration embroidery by Kinto Minami
Novel binding by Kazuyuki Yamamoto

Photo by Araigosaro

- Video

Video installation,performance,voice by Kinto Minami

sound and video adviser by Yamagata Issei

camera by Tomotoshi

crew Ogaya Kaai and more.

INFO

201743 H3H (&) ~3H5H(H)

INRBGEIERTF 7y FEAFL, BE2Y 7RO NT7 2 —< v R, &1,

3H (&) 7% 20:00 ~,7% 23:00 ~ 4 H (F) -§§11:00 ~, & 15:00 ~ , % 20:00 ~, % 23:00 ~ 5 H (H) -5 11:00 ~ , }& 15:00 ~ , & 20:00 ~ , & 23:00 ~
N = 7% A b http://www.maturinoatoni.jp/03_sugamo_shin.html

archive website: http://kintominami.com/works/pilgrimage.html

review by Kobayashi Taiyo [[#54E | OFFIZEHN 2 HEK] - [ATALBELZORYOEL] v E 2 — | IRARS https://note.mu/yan_a_gawa/n/nf94{F25817e4
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K& "R 2017

Han-gon-ko Takao

FEHF[HE] Y4544 Y AZX LV — a3 ¥ (4:40min.)
collaboration with ¥ H#

CREDIT

- Video

Play writing by Umeda Yutaka and Kinto Minami

Video installation, performance and sound by Kinto Minami
camera and technique adviser by Yamagata Issei

crew Okamura Yuka and more.

INFO

2017452 A 23 H (AK)~2H27H (H)
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RS NBEF I TRR LR T,
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archive website: http://kintominami.com/works/hangonko.html
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ARATINVBRLRIIu Y TD RNV BPEE LAY ZAOEMELTOY S XOHEIE LTOAREINTTS

TR DA TH 2RO ZBED 5 2 L 23T S HHIER 2016
The ring with the Earth which made by the moon/ The moon was broken/ The rabbit lived in the moon/ The rabbit which

transformed into the coroquette from Israel
TATEAVREZ V=Y ay 200Vv—7 U RLL, HOYW V7 I9X—-—KI777Vvo%E
MR . <Y T A RATVA, X7 x—<YA 7oy 7. 1400x% 1400 x 1500 (mm)
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INFO

2016410 H 6 H~10 H 10 H

FEFHLT [ HI]

AATINBLRKIzaa vy ITTRERLIERTT,
FAVI X — SR

T—=7 4 AN &AL A, Gili Lavy

website: http://naonakamura.blogspot.jp/2016/09/gililavy.html
archive: http://kintominami.com/2320/
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Croquette from Israel
22 Croguette

Exhibition view steal of Coroquette from Israel, installation by Kinto Minami, Photo by Malzack



ANERE VX ZF 25— 2016
Clan to protect the Roppongi Hills
N7 =V A, MK M7 7 ) VgD R

INFO

2016 4E 12 17 H (X))~ 12 18 H (H)

blanClass[ #izz)1] ]

Live Art HA ¥ ) — X [ E BT 2, #4] 12TT 27287 2 —< Y 2B T,

7S N

website: http://blanclass.com/japanese/archives/20161217/
archive: http://kintominami.com/exhibition/2445/



Performance steal of Clan to protect the Roppongi Hills, video and photo by blanClass



Mask 14 2016

Mask 14

BREEUOETNTF v VY AINVT 4 TAA Y AZV— 3 ¥ (2:00min., 13:00min. ),
777V yv7 (flTRFE 420x530 x 35mm)
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Mask14 @ Carol i, MUE2FE TELVWEE LTV Z LR, BEHPOATXHBTNWLZE, 7T VANLT AV HITBELTET, HOBIESEL SIT00boT
(BT EZifiLTinZE L,

CREDIT

- Video

play writing, video installation and sound by Kinto Minami
model by Carol and Kinto Minami

INFO

201641 H 15 H~2H3H
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website: http://joshibinike.tumblr.com/

archive: http://kintominami.com/1909/



detail of Mask 014, Double channel video installation including sound(2:00min., 13:00min. ), fabric/strings on cloth 21 X 24 X 3.4(cm)

play writing, video installation and sound by Kinto Minami
model by Carol and Kinto Minami
photo by Shinsuke Kikutake



Mask 19 2016

Mask 19
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CREDIT

- Video

play writing, video installation and sound by Kinto Minami
model by Stephanie and Kinto Minami

INFO

20164E1 H 15 H~2H 3 H
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website: http://joshibinike.tumblr.com/

archive: http://kintominami.com/1909/
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Mask 29 2016
Mask 29
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INFO

201642 H12 H~3 A 20 H

F—¥a— Uy X—F o MER[HE]
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website: http://www.tokyo-ws.org/archive/2016/01/s0125.shtml
archive: http://kintominami.com/exhibition/wonderseed2016/
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Mask 29
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CREDIT

Performance -

Performance write by Kinto Minami

model by Kinto Mayumi and Kinto Minami

Event-

Direction by Nishida Atsushi, Kanmuri Nanana, Ito Haruka
stage design by Nakazato Noriko

INFO
2015410 H 19 H
#E43 Parco[ U |

VT HNAR =G ~HF D2 FMRBFED | 2~ ITTTo 7287 3 —< ¥ ZEHTY,

website: https://www.facebook.com/events/860991827289323
archive: http://kintominami.com/work/mask-mother/



Performance steal of Mask 029, Performance write by Kinto Minami, model by Kinto Mayumi and Kinto Minami, stage design by Nakazato Noriko, Object design by Kinto

Minami
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Plamonster

EREDY A FAL VARV =Y 3y

KEDOEMIIRESLEVRAZ—L K Z, TELZABLT 2,

CREDIT

- Video

play writing, video installation and sound by Kinto Minami

technical design by Ohgushi Ryo

crew Minami Akari, Konakai Moeko, Inata Utsubo, YAVAO, and Shibuhouse member.

INFO

201542 H 3 H~4H 12 H

AR BB SR [ 451 ]
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website: http://www.taromuseum.jp/taroaward/taroaward.html
archive: http://kintominami.com/exhibition/plamonster/



Achela 2015
Achela
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CREDIT
- Video
play writing, video installation and sound by Kinto Minami

INFO

201644 B4 H~4H5H

TAV gallery[ H5t |
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website: http://tavgallery.com/kintominami/
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Reflex
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CREDIT

- Video

Play writing, Video installation, performance and sound by Kinto Minami
camera by Okamura Emiko

INFO

201349 H21H(E£)~11H10H (H)

B % 3 [ ]

website: http://awobasoh.com/archives/538
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